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N: Textbooks and Materials to be Purchased by Students
(Use Bibliographic Form):

Grout, Donald Jay. A _History of Western Music. 3rd Edition. New York: W.W. Norton
& Company, 1980. ($30.45 - 1984)

Palisca, Claude V., ed. Norton Anthology of Western Music. Vol Il. New York: W.W. Norton
& Company, 1980. {$19.35 - 1984)

Complete Form with Entries Under the Following Headings:
O: Course Objectives; P: Course Content; Q: Method of Instruction; R: Course Evaluation

0. Course Objectives:
The student will be required:

1. To demonstrate a comprehensive knowledge of the historical development of the various musical
styles and forms in the 19th and 20th centuries.

2. To show an understanding of the relationship of the musical developments with the social,
political, religious and economic climates of the period.

P. Course Content:
1. Basathovan:

Symphonies, string quartets, piano sonatas and concerti, choral music.
19th Century Music

2. 19th century symphony: Schubert, Schumann, Mende!ssohn, Brahms, Franck,
Bruckner, Mahler, Tchaikovsky, Dvorak.

3. 19th century program symphony and the symphonic poem: Berlioz, Liszt, Semtana,
Strauss, Elgar.

4, Incidental music and concert overture: Beethoven, Schubert, Mendelssohn, Tachaikovsky, Bizet.

b. 19th century keyboard music:
- Piano sonata: Schubert, Chopin, Brahms, Schumann and Liszt.
- Large-scale works in free forms: Schubert, Schumann, Mendelssohn, Chopin, Liszt,
Brahms, Grieg.
- Variations: Schumann, Mendelssohn, Brahms.
- The etude: Chopin, Schumann, Liszt.

6. The romantic concerto: Schumann, Chopin, Mendelssohn, Grieg, Liszt, Dvorak, Tchaikovsky.

7. 19th century chamber music: string quartets, quintets, sextets; piano trip; quartet, quintet.
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8. 19th century song:
- Lieder: Beethoven, Schubert, Lowe, Schumann, Brahms, Wolf, Strauss, Mahler.
- Chanson: Faure, Duparc, Ravel, Debussy.

9. - German opera: Beethoven, Weber, Wagner, Strauss
- Italian opera: Rossini, Bellini, Donizetti, Verdi, Mascagni, Puccini. )
- French opera: Glinka, Dargomizshky, Mussorgsky, Tchiakovsky, Rimsky-Korsakoff.
- National opera: Smetana, Dvorak.
- Operatta: Offenbach, Gilbert and Sullivan.

10. Choral Music: Beethoven, Schubert, Brahms, Verdi, Faure, Dvorak, Bruchner.
20th Century Music

1. New trends in France: Debussy, Ravel, Satie, Les six.

2. Schoenbert and the New Viennese School: Berg, Webern.

3. Neo-classicism: Stravinsky, Hindemith, Prokofiev, Shostakovitch, Copland, Britten, DeFalla.
4, National influences: Bartok, Kodaly.

5. Messaien, Boulez, Stockhausen, Pendericki.

6. Dallapiccola, Berio, Nono.

7. Aleatoric music: John Cage.

8. Music In America: lves, Cowell, Sessions, Carter, Varese, Babbitt.

9. Music in Canada from Willan to Beecroft.

Q. Method of Instruction:

The lecture time will be spent in the analysis, performance and discussion of the musical styles and
materials of the periods under consideration. One important and characteristic composition of each
composer will be selected for intensive analysis. In addition, pertinent information with respect to the
cultural, social and political background of each period will be introduced at appropriate times. As much
time as is possible will be devoted to listening in the lecture period but all lectures will prescribe listening
assignments of the music studied in class and other music in similar styles.

R. Evaluation:

The student’s grade will be awarded on the basis of the completion of all components of evaluation.

Written exams (two in class and final) 40%
Listening exams (two in class and final) 40%
Term research project 20%
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